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The por • ing monk and his book must part. The por - ing monk, 
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The por • ing monk and his book must part. The por - ing monk and his book must part, 
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And fear-ful the mi - Bet 



.locks bis gold, Now whilst labor sleeps, 
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And fear-ful the mi - ser 
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locks bis gold^ 
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Now whilst labor sleeps, 
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And fear - ful the mi - ser locks bis, locks bis gold, , . . 

ere». f^ J 



Now whilst labor 
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Now vUlst labor aleeps, And charm • ed sorrov, and charm - ed torrov. 
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Now whilst labor sleeps. And cha-rm - ed sorrow, and charm - ed sorrow. 
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sleepSjWbilstlaborsleepSfAndcbarm- ed sorrow, and charm • ed sorrow. 
mf Allegretto, 



O'er the dew -7 green. By the glow-worm's light, Dance the elves of night. 
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O'er the dew - ]r green, ' Bjr the glov-worm's light, Dance the elrea of night. 
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Danoe the elves of night. 



Bj the glow-wonn*B light, Danoe the elves of night, 
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Dance the eWes of night, un-heard, an-seen. 



By the glow, worm's light, unheard, an- 
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Dance the elree of night, nn-heard, un-seen. 



By the glow-worm's light, unheard, un- 
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Dance the elres of night, anheard, unseen. By the glow-worm's light, unheard, 
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DancetheeWesof night, unheard, un-seen, nn-heard. 



un-seen. 
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Dance the elves of night, 



unheard, un-seen. 



unheard, un-seen. 



unseen, Dance the elves of night, 
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O'er the dew -y green, By the glow-worm's light. Dance the elves of night, 




unheard, onseeit, unheard, un-eeeo. 
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0'erth*deir-7 green, B7 the glov-worm's light. Dance the elves of night, 
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Dance the elves of night ; Yet 
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where their midnight pranks have heen, The 
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Dance the elves of night ; Yet 
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where their midnight pranks have heen. The 



Dance the elves of night ) Yet irhejre their midnight pranks have heen,The cireled turf Till hetray to- 

• ^morrow, 
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will be <- txaj, will be - traj, to-mor-row ; Tet wbere their midnight pranlu hATe been,Th« 
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midnight prmnks hare been. The cir - eled turf will be - traj, be - tray to-mor>row, 
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midnight pranlu hare been, The oir-cled turf wi 



be -tray 
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eirdedturf will be-tr»y to-mor-row, Will be - tray, will be - tray to - morrow. Will be- 





to-mor>row, to-mer-row, Will be-tray to-morrow, morrow, to-mor-row, to-morrow, 
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mor-row, to-mor-row, Be-tray, be-tray, to-mor-row, to-mor-row, to-mor-row. Will, 
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tray, will be-tray, will be-tray, be-tray to-mor-row, Will betray, will be-tray, will be- 
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will be-tray to-mor-row, will be-tray to-mor-row, will betray to-mor-row 
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tray, be-tray to-morrow, will be-tray to-mor-row, will be-tr»y to-morrow 
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Dr. CALLCOTT. 
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1. To all you la - dies now on land, We men at sea in - 
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1. To all yott la - dies now on land, We men fit sea in - 
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Bat first would have 70a an - der - stand, How hard it is to 
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TO ALL YOU LADIES NOW ON LAND. 
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la, la, la, With a fa, . 

cres. 



With a fa, la, la, ll^ la, With a 
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la, la, la, With a fa, la, la, la, hi, la, la. With a fa, la, la, la, la. With a 
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fa, la, la, la, la, la, la. With a 
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fa, la, la, la, la, la, la. With a 
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fa, la, la, la, la, With a fa, la, la, la, la. With a fa, la, la, la, la, la, la. 




fa, la, la, la, la, With a fa, la, la, la, la. With a fft, la, la, la, la, la, la. 







TO ALL YOU LADIES NOW ON LAND. 
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us - ttce you can • no^ re - Aim, To think 6f our dJbi - 
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8. And now we've told you all our lovee, And like - wise all our 
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When we, for hopes of hon - or, lose Our cer-tain hap - pi 




fears, 
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In^ hopes this de - dar - a - tion moves. Some pi - ty for our 
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your lore, more wor-thy of your lore. 
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fa, la, la, la, 
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that at sea, of that at 
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sea. 



With a fis la, 1% la. 
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TO ALL YOU LADIES NOW ON LAND. 
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la, la, la^ With a ft, . 
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With a £», la, la, la, la, With a 
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la, la, la, With a fa; la, Im la, la, la, la. With a fa, la, la, la, la, With a 
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fa, la, la, la, la. With a fit, la, la, la, la, la, la, 
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fa, la, la, la, la, la, la. With a fh. 
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ft, la, la, la, la, la, la, With« fk, la, la. la, la, la, la, With a 
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fa, la, la, la, la. With a fa, la, la, la, U, With a fa, la, la, la, U. la, la. 
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Hark! the Lark, 



J p LMly. SoPBAKO. 



Hark! hark! the lark athea 
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the lark atheay'n'MgatesingB, 
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Hark! 
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Hark! 
Tknox. 



hark! 



the lark athear'n'tgateiinga, 



Hark! 



Hark! hark! 
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the lark at hear'n't gate ■logs, 



Hark! 




hark! 



the lark at heav'n's gate sings, . . . And PhoB-bus* gins a - rise, 
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hark I 



the Urk atbeaT'n'agate sings, . . And Ph<B -bus' gins » • rise 




hark! 



the lark atheay'n'sgate sings, • • And Fhoe -bos 'gins a -rise, His steeds to 
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steeds to wa - ter at those springs On challc'd flow'rs that lies; lies; 
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His steeds to wa-ter at those springs On chalic'd flow'rs that lies; lies; 




wa •> ter at those springs On cha 
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lie'd flow'rs . . . that lies ; lies ; 




ter at those springs 



On chalic' flow'rs tiiat lias ; liei ; 
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HARK! THE LARK. 
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And wink - ing ma - ry buds be - gin to ope their gold 
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And wink - ing ma - ry buds be -gin 
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And wink - ing 
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buds 
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be - gin .... to 
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eyes, And wink - ing ma - ry buds be -gin to ope th^gold - en eyes; With 
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ope, Wink -ing ma -ry buds be -gin to ope their gold - en eyes; 
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ope, be -gin to 



ope their gold - en 



eyes; 
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ope, be-gin 
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ope their gold - en eyes; 
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ev'- ry thing that pret • ty is. My la - dy sweet, a. -rise, My la -dy sweet a- 
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My la- dy sweet, a - rise, 
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that pret - ty is. My la - dy sweet, a - rise, . . . 
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My U • dy svect, > - rise, 
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BABKi TBE LARK. 
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rise, . . . my la - dy sweet, a - rise. 
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With eV - ry thing that 
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a • rise. 



With ev» - ry thing that 
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ri w. . . . Mf^la - dy sweet, » - rise. 



With eV • ry thing that 
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rise, . . . 



a - rise. 



With ey> - ry thing that 
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pret - ty is, My la - dy sweet, a - rise. 
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a - rise, . . . 
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pret - ty is, 
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- dy sweet, a - rise. 



a - rise, . . . 
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pret - ty is. My la - dy sweet, a - rise, 
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a - rise, . . . 
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rise, ... Mx la - dy sweet, a - rise. 
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rise. 
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rise,. . . My la - dy sweet, a - rise. 



a - 



rise. 
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My la - dy swett, a -rise, 
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^d Now, now, I needs must part. 



Composed Vy J. DOWLAND, 1590. 
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While I lire I needs must love; Lore Uvte not when life is gone; 
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I' needs mast love; Lore liyes not when life 
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While I live 



is gone; 




NOW, NOW, I NEEDS MUST PART. 
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Now st iMt dM - pair doth prove, Lore di - rkl - ed lov - eth nOnZ. 




Now st- last des ■» pair doth proye, Lore di ' 



- Tid - ed loT - eth none. 
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Now at last des - pair doth prove, Lore di - rid-^ lor 



eth none. 
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Now at last des - pair doth prore, Love di - vid - ed lor - eth none. 




Sad des • pair doth drive me hence, This 



despair un-kind-ness sends, 
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It thst part - ing be of - fence. It Is the which then of - ren<u. 
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If that part - ing 
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be of - fsnce. It is 



she which then of • fends 
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If that part - ing be of - fence, It is she which then of - fends. 
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If that part - ing be - of - fence. It is * she which then of • fends. 
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Since First I saw your Face. 

THOMAS FORD. ija;. 
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1. Since first I saw jour face, I re-solv'd To hon - or and re- 

2. The. sun, whose beams most glo - ri - ous are, Be - ject - eth no be- 




I 



^ i JTjTT J Tit!^^ JTTJ 



P 



f 




t 



^ 



J | J. J' J j l 



ffiEt 



^^ 



1. Since first I saw your face, I re-solv'd To hon - or and 

2, Tbe sun, whose beams most glo - ri - ous are. Be - Ject - eth no 
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nown 70U, If now I be dis-dain'd, I wish M7 heart had ner-er known 700. 
hold - er, And your sweet beauty, past compare, Made my poor eyes the bold - er. 




nown you, If now I be dis-dain'd, I wish Mr heart had ner-er known you. 
hold - er. And your sweet beauty, past compare. Made my poor eyes the bold - er. 
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What, I that lov'd, and you that lik'd. Shall we be - gin to wran-gle? 

Where beau -ty moves, and wit de - lights. And signs of kind - ness bind ma, 
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What, I that lov'd, and you that lik'd, Shall we be - gin to wran-gle? 
^Where beau - ty moves, and wit delights. And signs of kind - ness bind me, 
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What, I that lov'd, and you that lik'd. Shall we be-cln to wran-gle? 
Where beau - ty moves, and wit de-lights, And signs of Kindness bind me^ 



SINCE FIRST I SAW YOUR FACE. 
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No, no, no, no, no, my heart is fast, And can - not dis - en - tan - gle. 
There, O there, O there, where'er I go, I leave my heart be - hind me. 
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Vo, no, no, no, no, mr heart i^ fast, And can - not dis - en - tan - gle. 
There, O there, O there, where'er I go, I leave my heart be - hind me. 
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Old Hundred, 




MARTIN LUTHER. 
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Be thou, God, ex - alt - ed high. And as thy glo - ry fills the sky, 
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thon, God, ex - alt - ed high. And as thy glo - ry fills the sky, 
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Be thou, O God, ex - alt - ed high. And as thy glo - ry fills the sky, 
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So let it be on earth displayed. Till thon art here as there t)-beyed. 
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^ let It be on earth displayed. Till thou art here as there o-beyed. 
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be on earth displayed. Till thou art here 
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as there o-beyed. 
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Strike the Cymbal. 
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Strike the cymbal, 
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roll the tjmbal, 




Let the trump of tri-umph sound ; 
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the ground. God of thun - 8er, 
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Pow*r-ful slinging, headlong bringing proud Go-li - ath to 




Pow'r-ful slinging, headlong bringing proud Go -11 - ath to the ground. 
CHORUS. 
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Pow'r-fUl slinging, headlong bringing proud Go- 11 - ath to the ground. God of thun • der, 




STRIKE TEE CYMBAL. 
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What th«ir ttatloiis ? Israel's Ood is Lotd of hosts. 




What their sUtions ? Israel's God is Lord of hosts. 
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Whattfaeir itottons? Israel'sGrodisLordof hoste.What are haughtymooarchs now? Lowbefore Jehovah bow; 





To the dust Je-ho-yah brings ; 



Praise him, ex- 
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To the dust Je-ho-Tah brings; 



Praise him, ex- 
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Pride of princes, strength of kingi, To the dost JehOTah brings ; Praise him, Praise him, ex- 
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ult-ing nations praise^ 



Praise him, ex-ult-ing nations praise ; 



Ho-san- 
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lilting nations praise, 



Praise him, ex-alt-ing nations praise ; 
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ult4ng nations praise. Praise Mm, Praisd him, ex-alt-ing nations praise ; 



Ho-san- 
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na, Ho-san-na, Ho 
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na. 




na, Ho-san-na, Ho 
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"Dost thou Love me. Sister Ruth!' 



Simon . 
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Dost thou love me, Sis - ter Buth?Say, 
Ruth. 
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Say, Say. 

Simon. 
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As I fain would speak the truth, Yea! Yea! Yea! Long my heart hath 

Ruth. 
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yearn'd for thee, 



Pret - ty Sis - ter Ruth; That has heen the 
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case with me. Dear en - gag - ing youth! 

NoTE.~The music of the Celebrated " Old Folk's Duet," Dost thou love me, Sister Buth, ii Uken 
from Haydn's Third Grand Symphony. 
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From O - be - ron, in fai - ry land, The king of ghosts and shadows there, We 



From O - be - ron, in fai - rj land. The king of ghosts and shadows there, We 
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From - be - ron, in fai - ry land, The king of ghosts and shadows there. We 
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fai • ries all, at his com-mand, Are sent to riew the night sports here. 
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fai - ries all, at his com-mand, Are sent to view the night sports here. 
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fai - ries all, at his com-mand, Are sent to rlew the night sports here. 
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What rey - el rout is kept a - bout. In ev' - ry cor - ner where we go, We 
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What rey -el rout 
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is kept a - bout, In ev* - ry cor - ner where we go. We 
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What rey - el rout is kept a - bout, In ey* - ry cor - ner where we go. We 
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▼ill o'er - see, • And mer - ry l)e. And make good aport with ho, ho, ho, .ho, 
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will o'er •see, And mer-ry be. And make good sport with ho, ho, ho. 
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will o'er - see, And mer - ry be. And make good sport with ho, ho. 
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h<>, ho, ho, 



ho. And make good sport with ho, ho, ho. 
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ho, hp, ho. 



ho, ho, ho. And make food ^rt with ho, ho, ho. 

^ ,» , ^ 

f,^0 , . 1 L t =3: 




1^ 



± 



±=X 



^=^=*^ 



—I — I- 

hp, ho, ho, And make ^^ood sport with ho, ho, ho^ 






ho, ho, ho, 



^ 



-! f 



E 



£ - t-^-^ 



+ » 



^^ 




1 \ 



i is \ \ r r-nr-f-f -H- 



When lads and las - see mer - ry be, With poa-sets and with jun • eatea fini, Un- 
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When lads and las* sea mer - ry be, With pos^sets and with Jun - cates fine, Un- 
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When lads and las - ses mer • ry be, With pos^sets and with jun - cates fine, Un- 
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seen of all the com - pa - nj. We eat their cakes and sip their vine, 



i — J * S * *^ — *""y — j~ 




t^ 



g^^ 



■een of all the com - pa - ny, We eat their cakes and sip their wine, 
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seen of all the com - pa - ny, We eat their cakes and sip their wine, We 
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eat their cakes, we sip their wine, We eat their cakes and sip their wine. Oh, 
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eat their cakes, we sip their wine, We ^t their cakes and sip their wine. Oh, 
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eat their cakes, .... 
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We eat jtheir cakes and sip their wine. Ok, 
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then what sport I The wilte mnsihort, The blnshing eheeks with an-ferglow; Their 
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then what sport I The wine runs short, The blasbing cheeks with an-ger glow ; Their 
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then what sport I The wine runs short, The blushing clueeks with an-ger glow ; Their 



#=Pf-C3-J^fd-T^CjM r r rf T r f ' M 



38 



FROM OBERON, IN FAIRY LAND. 








t 



t=t 




i 



M 



cakes thej miss, Andghriek, who'i this? We an- swer nought but ho, ho, ho, ho, 
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CM thej miss. And ihrlek, who's thia ? We an • twer nought but ho, ho, ho, 
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caket the J miss, And shriek, who's this? We an-swer nought but ho, ho, ho, 
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ho, ho, ho, 
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an - swer nought but ho, ho, ho. 
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ho, ho, ho, 
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ho, ho, ho. We an-swer nought but ho, ho, ho. 
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guise, 



our &i - - rf king and queen, We 
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guiiM, And to 
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chant, 
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chant our moon - light minstrelsies, And 



S 



«= 



-Si— 



^ 



^ 



chant, w 
chant, ^ 



we chant 



our moon • light 



minstrelsies. And 
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we chant our moon - light 



minstrelsies, And 
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chant our moon -light min-strel - sies. 



PS:?^ 



zt 




-tf> 



I 



F 



— I 

chant 



oar moon - light minnrtrel - ties. 



S 



^ 



SE 



I 



r' cr r 




-^- 



chant, we 

y n u m^ <e}?^ primo, 

1 1 U- 



:si 




y 



chant our moon- light mln-strel - sies. 
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Fiends, ghosts, and sprites. Who haunt the nights, The hags and gohlins do us know, And 
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Fiends, ghosts, and sprites, Who haunt the nights. The hags and gohlins do us know. And 
u mft&npopnmo. 




n 



nr c i rrr- nrr if-Nrr' c J 



Fiends, ghosts, and sprites. Who haunt the nights, The hags and gohlins do us know, And 
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hel-dames old Our feats hare told. So 



fro - Uc it with he, he, ho, 
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bel ' dames old Our feats have told, So 



firo - lie it with ho,' ho, ho. 
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bel - dames old Our feats have told, So 
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ATTWOOD, THOMAS, was born in the year 1767. When nine years of ag«, he 
was admitted a chorister in the chapel royal, and received the rudiments of his 
musical education under Dr. Nares, (the nia»tcr of the chapel boys), and his succes- 
sor, Dr. Ayrton, remaining under their tuition about five years. When Attwood had 
attained his sixteenth year, he was so fortunate as to perform at Bucliingham 
House, before the Prince of Wales, who most graciously proposed to send him to 
Italy, to study under the celebrated masters of that school, and for this purpose 
settled a' handsome income upon him, paid out of his royal highness' private purse, 
for the whole period of his absence from England. ThiA unlooked-for patronage 
and bounty was remembered with the deepest sense of gratitude by Attwood, who 
ascribed to that generous act his subsequent professional successes. In the year 
1783, he accordingly went to Naples, where he resided two years, receiving instruc- 
tions during that time from Filippo Cinque and Latilla. From Naples he went te 
Vienna, where he was so fortunate as to become the pupil of the celebrated Mozari, 
under whom he studied till the year 1786, when he returned to England. His royal 
highness, still most nobly and generously continuing his patronage, nominated Att- 
wood one of the musicians of his chamber band, to which the celebrated Schroeder 
was at that time attached. Soon after the marriage of the Duke of York with thid 
Princess Royal of Prussia, Attwood was applied to by the duke to instruct her royal 
highness in music. On the arrival of the Princess of Wales in England, he was also 
selected by his munificent patron to be her royal highness' musical instructor, ta 
1795, Attwood succeeded Jones as Organist of St. Paul's Cathedral ; and, in 1796, 
obtained the situation of composer to his majesty's chapels royul, suceaeduig the lat* 
Dr. Dupuis. 

He composed several operas, of which the following were the most popular : ** The 
Prisoner," " The Mariners/' " The Adopted Child," " The Smugglers," and •* The 
Castle of Sorento." Among his other works> the following are the greatest favorltet 
with the public, viz : songs, *' The Soldier's Dream," << The Adieu," *< Sweet Char- 
ity," and "The Convent Bells;" glees and trios, "The Curfew," ** In peace love 
tunes," "To all that breathe," *' Qual Sileriino,'* and "0 heavenly sympathy." 
Attwood has further produced several pieces of cathedral muBic; and of late y«af« 
has employed a considerable portion of his time in this species of Oimposition. In 
virtue of his office, as composer to the chapels royal, he wrot^ the coronation ^anthtfin, 
" I was glad," which was performed at the coronation of George IV. In speaking of 
this composition, a modern critic observed, " We have frequently heard from perin>mft 
of undoubted authority, that Attwood has a profound knowledge of orchestral effects, 
and we now have a proof of the fact before us. In pai^ie^r, We admire the use 
which he has made of the wind instruments. His admirable dispebitie* of Ihem is, 
indeed, worthy of a pupil of Mozart." He died in 1838. 

BEETHOVEN, LOUIS VAN. The greatest composer of the prvscmt ee&tat^, ^sral 
born iu Bonn, on the Rhine, December 17, 1770. His father was tenor singer In the 
elector's chapel, a man of irregular habits, besides beimg a etvere taskiaas6er to the 
boy, whose early musical education he superintended in person — ^a stubborn, impetu- 
ous^ impatient boy, whp hated to sit still, and had absolutely to be driven to the 
piano, and yet who loved music dearly in his own Way. These were circumstanees 
to imbitter the sweets of home, and to provoke to surly self-reliance a genius which 
could not brook artificial methods, and eeuld feel its oWtL ap^bint^ way better than 
rules and teachers could show it. Yet he loved tn talk of the good old grandfather, 
who died when he was but three years old, and he always cherish-ed a warm affectien 
for his mother. Besides music, the rest of his education was common enougb-Hthe 
rudiments of a public school, and "a little Latin." But the ideal side of his nature 
found a more genial home in the society of the refined and hospitable family of Voa 



Brenniiig, his warmest friend through life The family coiisisted of the mpther, 
I1hm» fi^ns, aBd a y^aager daughter, who became Beethoven's papil. These were his 
gaod %pigtls> wh« eould appreciate his mind, and forgive his sins against convention- 
aHtgr. Hep«.he was always w^oome and at home ; here he grew familiar with intel- 
leotaal soMety, and with the works of the German poets. 

At tba age of 15, he was appointed organist in the chapel of the Elector of Cologne, 
MaA f rana, brother of the Emperor Joseph II. This post was obtained for him by 
CSount Waldstein, an amateur of taste^ who was the ^rst to reQognize his genius, and 
hit IHMid and patron through life. 

In. the year 1800, he composed his only oratorio, the << Mount of Olives," which he 
wpote during a sumsaep residence in a pleasant village adjoining the Imperial Gar- 
dene ef Sehonbrun. Both this and his only opera, *^Fidelio," a few years later, 
were eompoaed in the thickest "part of the wood in the park of Schotbrun, where he 
used to sH between the two stems of an oak, which shot out Arom the main trunk a 
eottfle of f^set above the ground But before this time, **th6 evil principle," (as he 
ealied it), ift the shape of his brother Carl, had begun to govern him, taking ad- 
vantage of his ignorance of worldly affairs, and making him suspicious of all the 
world. His younger brother, John, soou followed and joined the interest of Carl. 
li was he, who, having by his thrift some years later become an owner of real 
estate^ sent in his card one new year's day, as if to provoke and tantalize his un- 
•occessfal, nobler brother: ** John von Beethoven, Landowner." Beethoven returned 
it, **Ltt<lwig von Beethoven, Brain-owner." Add to these troubles the rapid and 
a^rming inerease of his deafness, and we see how wretched was to be the worldly lot 
of one who wae soaring higher and higher into the pure heaven of art,. The re- 
markable ** Witt,^ which he addressed to his brothers during a severe sickness in 
1902, desofibes his state :— r 

Toa MT BROTRias, Oarl AND . . Bbethotiiv.—O ye, who consider or declare me to be hostile, obstinate, 
^viiPa9tlNr9p44, wba^ in^tuslWe ye*^^ mel 7^ ]uu>w sot the secret causes of that which to you wears such 
4#) app^ajdce. My heivt and my mind were from childhood prone to the tender feelings of affection. Nay, 
I was always disposed ever to perform grckftt actions. But con«ider that for the last six years I have been 
attackail by an idcnrabl* ocmpUint, Ac. . . Bom with a lively, ardent diposiiion, susceptible to the 
dixerstonaof society, I was fi>nced at an ffwrl> si^ to renounce them, and pa«>s my life in seclusion. If I 
slaroye a$ sjay iime tp s«t myself a^ve i^l this, 0, bow cruelly was I driven hack by the doubly painful ex- 
perience of my defective hearing! And yet ic was not possible fur me to say to people * speak louder, bawl, 
foz I am- deaf 1' Ah, bowcoold I proclaim the defect of a sense that I once possessed in the highest per- 
feytJOPfc J ia a perCsctioa in whirJi few of «i7' 4)olleagnea pneseas or ever did possess it I Indeed, I cannot I 
Korj{ive,me, tl^en, if ye aee me i\f9Lfr back when I would cladly mingle among you. Doubly luortifying is 
mylmnfortane to me, as it mu»t tend to cause me to be misconceived From recreation In the society of my 
fallow oraatwea, from tne pleasares of nonversation, from the effusions of fHendship, I am cut off. A Imost 
9lopf ia Mia v(V0d» I dara not vealare into society mora than obeolute necessity requires I am obliged to 
live aa in 93^19* If ( go i^to company, ^ painful anxiety comes over me, since I am aporehensive of being 
exposed to the danger of betraying iny situation. Such lia« been my state, too. during this half year that 
I havaqient in the country. Ki^oined by my intelligent physician to spare my hearing as much as possible, 
I hav^ti^P ^BIM^ ^ooQ|«fed by him iamy pr«i?eut natural diKposition; though hurried away by my 
fondnerifl for ipciety, I sopietlmeasjaffered myself to be entic«d into it But what a humiliation, when anyone 
alanding beside me could hear at a distance a flute that I could not bear, or any one heard the shepherd 
singing, and I conld not distinguish a sound I Such circiimstances brought me to the brink of despair, and 
bfd'^eU iMgb madb m# pat Mk end to n^ llfa: nothing bat my art held my hand. Ah, it seemed to me im- 
pnssil^le to t^i\ tha world before t. had produced all that I felt myself called to accomplish. And so I en- 
(inred this wretdied life— «o truly wretched, that a somewhat speedy change is capable of transporting i^e 
from the best into the worst oonditioo. Patience— so I am told — I must choone for my guide. 1 have done 
aft. SinedfiMit, I hop^ -mU bia.my'»ee#latio%t»p««ev«re, till itshall please the inexorable Fates to cut the 
t^r^sd. Perhaps there may be amendment — perhaps not : I am prepared for the worst — ^, who, so early as 
my twenty-ei|(hth year, was forced to become a philosopher — it is not easy— tor the artist, more difi9cult 
^lao for any other* O Ood, thoa look^ist down npon my misery ; thou linowe8t that it is accompanied with 
loveof my fetlowi^veatorea, and a dJpposition to do good! i> men, when ye shall read thi«>, think that ye 
have wronged me; an4 let the child of affliction take comfort on finding one like himself, who, in spitA of 
all the impediments of nature yet did all that lay in his power to obtain admittance into the rank of worthy 
artists and men.** 

In 1802, Beetl^oven commenced his <* Heroic Symphony," which was not finished 
till 1804. It was intended in honor of Napoleon, to whom Beethoven, in the simpli- 
oiij oi hl0 Qiithus^m tos freedosa, loiAad up as the hero of democraoy The score 
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lay before him, neatly printed, and dedicated to the First Consul, when the news 
was brought to him that Napoleon had caused himself to be proclaimed Emperor of 
the French. Instantly he tore off the title page, and flung the work upon the floor ; 
and it was long before he could be induced to give his mind to it again. When he 
did, he changed its title to ** Heroic Symphony, to celebrate the Memory of a Great 
Man'' — and the famous funeral march became rather a lamentation OTer disappointed 
hopes in a man. 

** Fidelio'* occupied him exclusively in 1804-5, the stormy history of whose first 
production we may not stop to relate. He found his peace again in a' form of art 
where there were no singers to consult, no opera manager or public to please, only 
his own artistic ideal, namely, in the symphony. The years 1806-8 witnessed the 
production of his fourth, fifth and sixth symphonies — the last two being the one in C 
minor, and the ** Pastorale.'* He directed the orchestra himself. But here again his 
deafness caused new trouble ; for in listening for the coming in of the different parts, 
he would unconsciously retard the time and mislead the performers, and sometimes 
get involved in serious altercations with them. 

Beethoven died on the 26th of' March, 1827, aged fifty-six, during a tremendous 
hail storm, after a most painful sickness, brought on by a cold taken while travelling, 
and aggravated by carelessness on his own part, and neglect on the part of those who 
should have been nearest to him. Several beautiful anecdotes are told of his last 
sickness. Thus, only a few days before his death, he received from an admirer in 
England, a magnificent present of all Handel's works, whom he had always reverenced 
as the greatest of composers. The volumes were laid upon his bed ; and he ex- 
claimed, pointing to them. " That is the true^ thing," {Dot Ut das WahreY and he 
spent his brightest hours for the few last days in poring over the notes of tnose sub- 
lime religious strains. 

BISHOP, HENRY ROWLEY, was born in London in 1782, and early in life was 
placed under the musical tuitiop of the celebrated Francesco Bianchi. In the year 1806, 
he commenced the course of composition which still distinguishes him, by a part of the 
music of a ballet produced at the King's Theatre, under the title of ** Tamerlan et Ba- 
jazet^^* subsequently to which he wrote the ballet called **Nard8te et let Graces,** 

In 1819, Bishop became a joint proprietor of the oratorios with Mr. Harris, and 
they were confided to his exclusive direction; in 1820, a separation of interests^ oc- 
curred, and these splendid performances were conducted by Bishop on his own res- 
ponsibility, and under his entire control. Arrangements had been made which inves- 
ted him with the same degree of power for seven successive seasons ; he profited, how- 
ever, by a clause in the contract to relinquish them at the end of the ^r<^, and withdrew 
to the continuance of those theatricaj avocations they had too sensibly interrupted 

A great public honor was paid to Bishop in the autumn of 1820, whe^ he visited 
Dublin, and received the freedom of that city by the cordial and unanimous suffrage 
of those who presented it. 

On the institution of the Philharmonic Society, Bishop was iy)pointed one of its 
directors ; he has also held the same office several times since. He ftirther belongs 
to the Royal Academy of Music, as a professor of harmony. 

Bishop -has been concerned in the production of more than seventy theatrical pieces : 
of this number, more than half are his own unassisted compositions. He also sup- 
plied the music of three tragedies, the '< Apostate," ** Retribution," and « Mirandola;" 
and a ** Triumphal Ode," performed at the oratorios ; he has'published a multiplicity 
of single songs, duetts, glees, &c., of great merit. He arranged the first volume of 
the *^ Melodies of various Nations ; " Uiree volumes of the *< National Melodies " are 
also furnished with his symphonies snd accompaniments ; and he finally stipulated 
with Mr. Power to superintend his publications of Irish and other classical airs. 

BOIELDIEU, FRANCOIS ADRIEN, a celebrated dramatic composer at Paris, was 
born at Rouen in 1770 He went to Paris about the year 1796, and first became 
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^own by Ms talents on the piano-forte, and as a composer of romances, some of 
which had prodigious success, especially the two S'U est vrai que d'etre deux,** and 
**Le MeneitreV* He soon after began to compose operas ; among the more favorite of 
which may be named ** Le Calife de Bagdady 1800," Le Petit Chaperon^^* and **La Voi- 
turevertee" Boieldieu was one of the professors of the piano at the Conservatory at 
Paris since the year 17U7 ; afterwards he resided at Petersburg, having been ap- 
pointed, in 1808, chapel-master to the Emperor of Russia, after the death of Sarti. 
He died at his country seat, near Paris, October 9th, 1834. 

CALLCOTT, JOHN WALL, was bom at Kensington, Middlesex, in 1766. He gave 
early indications of that love for knowledge, by which he was afterwards so much 
distinguished. 

At the age of seven, he was sent to a neighboring school, where he made oon- 
siderable progress in Latin and Greek. When only twelve years old, he was taken 
from school, and from that period may be said to have educated himself. 

In the summer of 1778, he obtained an introduction to the organist of Kensington, 
and, constantly attending the organ loft, acquired, a& a recreation, the first rudiments 
of music, having previously determined to follow surgery as a profession. 

His study of anatomy was, however, but for a short period ; for, witnessing a 
severe operation, his feelings received such a shock, that he abandoned from that 
time all idea of the medical profession. 

In 1779, he commenced his *practice of music, attempted composition, and wrote 
various pieces for a private play. He also continued to improve himself in classical 
learning, and in the French, Italian, Hebrew, and Syriao languages, algebra, and 
some branches of the mathematics. 

In 1782, he was introduced to, and became intimate with the late Dirs. Arnold and 
, Cooke, also with Mr. Sale. 

In 1783, he became assistant organist at St George the Martyr, Hanover Square ; 
and in 1785, Dr. Cooke introduced him to the members of the Academy of Ancient 
Music. The professional connections he now formed gave him his first bias towards 
glee writing. 

In 1790, Calico tt obtained an introduction to Haydn, then in England, and under 
that great master for some time studied instrumental music. 

At this period ha began to study the theoretical writers on music. From the 
perusal of these works he felt emulous to rank among the didatic writers of his 
country. An intimacy formed about this time with Overend, the organist of Isle- 
worth, greatly increased this desire. 

On the death of Overend, Callcott purchased all his manuscripts, as well as those 
of Dr. Boyce ; and it was the study of these which determined him to compile and 
write a musical dictionary. 

The compilation for his dictic^nary still went on ; but the labor of classifying his 
materials interfering too much with other occupations, he resolved to relinquish its 
further prosecution until a future period — a period which was never to arrive. 
Thinking, however, that the public had ground to expect something from him on the 
theory or music, in consequence of his prospectus for the dictionary, he wrote, in 
1804 and 1805, his << Musical Grammar." In the same year he succeeded Dr. Crotch 
as lecturer on music at the Boyal Institution ; but his health was now too seriously 
impaired, and the very anxiety he felt to execute with honor the task he had under- 
taken completely overcame him, and he became at once incapable of all business. 

During the indisposition which followed, the public esteem and admiration for Dr. 
Callcott's talents and character dieiplayed themselves in a remarkable manner. 

In his absence, he occasionally employed himself in composition, and, among other 
things, planned a work on musical biography, but was never able to carry it into 
execution. 

At the end of five years his friends indulged the idea of his complete and perma- 
nent restoration to health ; but their hopes were eventually disappointed. After a 
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period of two years his indisposition returned, and in the spring of T921, his eon- 
stitation was unable to resist any longer, the rayages made upon it by repeated 
attaohs, and he was released from a life of affliction on May 15th, 1821, in the fifty- 
fffth year of hie age. 

CAREY, HENRY, was a man of facetious temper. He vas a mustciaa by prolesBftcm, 
and one of the lower order of poets. His first preceptor in music was Ldnneri, a Gor- 
man ; he received some further instructions from Boseingrave ; and, lastly, was a disci- 
pie of Greminiani ; but with all the advantages he might be supposed to have derived 
from these instructors, the extent of his abilities seems to have been the oomposition of 
a good ballad air, or at mast a cantata. About the year 1744, in a fit of desperation, he 
laid violent hands upon himself at his house in Warner Street, Cold Bath Fi^ds^ putting 
a period to a life which he had led without reproach. In all the poems and songs writ- 
ten by Carey on wine, love, and subjects of tiiat kind, he manifested an inviolable regard 
for decency and good manners. He composed the air of '^ Sally in our Alley,'' and is 
thought by some to have been the author of '^ God save the King." 

COOKE, DR. BENJAMIN, a celebrated English musician, was tha son of Beojamin 
Cooke, a music- seller in New Street, Covent Garden. About the year 1780, he was 
organist, and master of the boys of Westminster Abbey. Dr. Cooke composed many 
beautiful vocal pieces ; among which may be named the duets of '^ Thyrsis when he left 
me," and " Let Bubinelli charm the ear ;" also the glees, " Hark I the lark," ** How 
sleep the brave," "In paper case," and "In the merry month of Mayf the latter of 
which is an admirable imitation of the ancient madrigal style. Br. Cooke had the 
char^ter of a most amiable and agreeable man. Miss Hawkins, in her anecdotes^ ^^% 
** No one was ever less vain of superior excellence in an art, or, rather, less sensible of it, 
than Dr. Cooke; he certainly supposed that everybody could do what he did, *if they 
would but try ;' and he would lend his abilities to assist, in the least ostentatious manner. 
When seated at the organ of Westminster Abbey, where no one ever excelled him in 
accompanying an anthem, he would press every hand that could be useful into his ser^ 
vice ; and, even at the risk of addressing himself to pjersons ignorant of the first, princi- 
ples of mudic, would say to any lad, wh6 had strolled into the church, and ibund his way 
up to the orsan, * Young gentleman, can't you lend as a hand here V To his boys he 
would say, 'Come, come, don't stand idle ; put in one hand here under my arm.' " Dr. 
Cogke died in the year 1793. 

D,OWLAND, JOHN, a celebrated performer on the lute, was bom in the year 1562, and 
at the age of twenty-six was admitted to the degree of badtelor of music, at Oxford: 
He seems to have been a great fifivorite with the public* Anthony Wood says of him, 
that " he was the rarest musician that the age did behold." And Shakspeare has thus 
immortalized hin\ in one of his sonnets : — 

** If music aiid swest poetry asres, 

As they needs, must, (the sister and the brother,) 
Then must the love he great ' twizt thee and me, i 

^ Because thou lov'st the one, and I the other. v 

Dowlandto thee is dear, whose htevenly tooeh 

Upon the late doth ravish human sense; 
Qpenser, to me, whose deep conceit Is such, 

As, passing all conceit, needs no defence; 
Thou lov'st to hear the sweet, melodious sound 

That PhG»bus' lute (the queen of music) makeit 
And I, in deep delight am chiefly drowned, 

When, as himself to singing he betakes : 
One God is good to both, as poets fdgn ; 
One knight lovea both, and ooth in these remain ;" 

In the year 1684, Dowland traveled through the principal parts of Franoe» From 
thence he passed into Germany, where he was received in the most flattering manner by 
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tlie Dnke of Brunswick, and the learned Prince Maurice, the LandgraTe of Hesse Cat- 
sel. After a residence of some months in Germany, he crossed the Alps into Italy, and 
soccessively visited Venice, Padua, Genoa, Ferrara, and Florence. He published, in 
1595, '< The first Booke of Songes or Ayres of four Parts, with Tablature for the lute ;'' 
and in the second Book, printed in 1600, he styles himself lutenist to the King of Den- 
mark. A third Book of the same work was afterwards given to the public. Some time 
after this, he printed his " Lachrimse, or Seaven Teares, figured in seaven passionate 
Pauans, with divers other Pauans, Ghdiards, and Almands, set forth for the Lute, Viols, 
or Violins, in five parts." The pauan, or pavan, was a peculiar species of Spanish dance* 
This work seems to have attained considerable celebrity. It is alluded to in a comedy 
of Thomas Middleton, entitled, '^ No Wit like a Woman's," in which the servant tells 
his master bad news, and is thus answered : ^* No, thou plaiest Dowland's Lachrimee to thy 
master." Dowland translated and published, in 1609, the " Microloeus" of OmithopaFCUS, 
containing the substance of a course of lectures on music, delivered by that author, about 
the year 1535, in the universities of Tubingen, Heidelberg, and Mentz ; and in 1612, he 
published " A Pilgrim's Solace, wherein is contained Musical Harmony of three, four, and 
five Parts, to be sung and plaid with Lute and Viols." In the preface to thiii work he 
styles himself lutenist to Lord Walden. One of Dowland's madrigals for four voices, 
"€K>, crystal tears," is inserted in Smith's ** Musica Antiqua/^ and another, "Awaka^ 
Bweet love," which is full of elegance, taste, and feeling, in Dr. Crotch's seleetionB. He 
died in Denmark, as it is supposed, in the year 1615. 

FARMER, JOHN, an Enelish musician under the reign of Miiabeth, and author of 
the following works : 1. "Divers and sundrie Wales of two Parts in one, to the num- 
bef of fortie upon one playn Song : sometimes placing the Grounde aboue and two Pait9 
benethe, and otherwise the Grounae benethe and two parts aboue. Or again, otherwise 
the Grounde sometimes in the Middelst betweene both. Likewise other oonoeite» which 
are plainlie set downe for the Profite of those which would attaine iHito Knowledge f' 
by J. Farmer, London, 1591. 2. " The first SeU of Engli^ Madrigals to four Voyces, 
London, 1599. 

FIORAVANTI, VALENTINO. A dramatic composer, bom at Borne m 1767, and a ran- 
dent of Florence, especially distinguished by his comic operas, which are remarkable 
for native wit, for lightness, vivacity, and spirit. In July, 1816, he was appointed chapel- 
master of St. Peter's in Rome. He studied at Naples, but entered on his theatrical car 
reer at Turin. He set many comic operas for the Italian theatres, between the years 
1787 and 1810. In 1807 he went to Paris, where he produced "/ Virluod (xmbuUmH/' 
the words of which Picard has imitated in his " OomeawM ambuUms** This had the4Bame 
success as his '' Oapriceiosa pevUita," which had. appeared in Paris in 1805. He has also 
obtained ^eat favor in Germany by his comic opera, ** Le OanUUric« villan^' — a piece 
full of spirit, lively wit, and beautiful melody, and which ma^ be considered as classic 
among comic operas. He has also written a number of beautifiil songs^ with the music 
for the piano-forte, which have been printed in Loudon. 

FORD, THOMAS, one of the musicians in the suite of Prince Henry, the son of Kine 
James I., was the author of some canons and rounds, printed in Hilton's eollection, and 
also of a work entitled " Musicke of sundre Einds^ set forth in two Books, SuiJ* This 
work was published* in folio, in the vear 1607. Thomas Ford composed the beau- 
tiful madrigal, " Since first I saw your face." ' 

HANDEL, properly HAENDEL, GEORGE FREDERIC, the son of an eninent soi^geoii 
and physician at Halle, in the duchy of Magdeburg, and circle of Lower Saxony, was 
bom on the 24th February, 1684. In his early vouth. he discovered such a passion for 
music as could not be subdued by the oommaacki of his fiitiier, who in^Kided hioa for 
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the profession of the law. He had made a considerable progress in this art by stealth, I 

before he was allowed a master ; but at seven years old, his father, finding it impossible 
to fix his attention to any thing but music, for which he seemed to have been endowed 
by nature with very uncommon propensities and faculties, placed him under Zachau, or- 
ganist of the cathedral of Halle, a man of considerable abilities, in his profession. By 
the time he was nine years old, our young musician was not only able to officiate on the 
organ for his master, but began to study composition | and at this early period of his life, 
is said to have composed a service, or, as it is called in Germany, tmritual cantatOj every 
week, for voices and instruments, during three successive years. Mr. Weideman. was in 
possession of a set of sonatas in three parts, which Handel composed when he was only 
ten years old.- In the year 1698, at the age of fourteen, he was carried to Berlin, where 
operas were then in a very flourishing state, at the court of Elector of Brandenburg, af- 
terwards King of Prussia, who at that time retained in his service not only many Italian 
singers of eminence, but likewise Buononcini and Attilio, to compose. Handel distin- 
guished himself so much in this city as a wonderful performer for his age, that his elec- 
toral highness offered to send him into Italy at his own expense, for the completion of 
his musical studies. His father, however, perhaps from a mistaken spirit of indepen- 
dence, declined this honor, and the young musician returned to Halle. The death of 
his father happening soon after he left Berlin,' Handel unable to support the expense of 
a journey to Italy, whither he was ambitious of going, removed to Hamburg, in order to 
procure a subsistence by his musical talents, this city being next to Berlin, then the 
most renowned for its operas. Handel, late in life, Hke the greatest of poet^, Homer 
and Milton, was afflicted with blindness, which, however it might dispirit or embarrass 
him at other times, had no effect on his nerves or intellect in public ; as he continued to 
play concertos and voluntaries between the parts of his oratorios to the last, with the 
same vigor of thought and touch for which he was ever so justly renowned. Handel 
not only continued to perform in public, after he was afflicted with blindness, but to com- 
pose in private. The duet and chorus in *' Judas Maccabseus,'' " Sion now his head shall 
raise," were dedicated to Mr. Smith by Handel,^ after the total privation of sight. This 
composition so late in life, and under such depressing circumstances, confirms an opinion 
of Dr. Johnson, " that it seldom happens to men of powerful intellects and original 
genius to be robbed of mental vigor by age ; it is only the feeble-minded, and fool-born 
part of the creation, who fall into that species of imbecility which gives occasion to say 
that they are superannuated ; for these, when they retire late in life from the world on 
which they have lived, by retailing the sense of others, are instantly reduced to in- 
digence of mind." Dryden, Newton, Dr. Johnson himself, and our great musician, are 
admirable illustrations of this doctrine. Indeed, Handel, not only exhibited great intel- 
lectual ability in the composition of this duet and chorus, but manifested his power of 
invention, in extemporaneous flights of fancy, to be as rich and rapid a week before hia 
decease as they had been for many years. Subsequent to his privation of sight, he was 
always much disturbed and agitated whenever tne affecting air in " Samson," " Total 
Eclipse," was performed. The last oratorio at which he attended and performed, was 
on the 6th of April, and he expired on Friday, the 13th, 1759. Dr. Warren, who attend- 
ed bim in his last sickness, said that he was perfectly sensible of his approaching dis- 
solution ; and having been always impressed with a profound reverence for the doctrines 
and duties of the Christian religion, that he had most seriously and devoutly wished, for 
several dajrs before his death, that he might breathe his last, as actually happened, 
on Good Friday, in hopes he said,. of ineeting his good God, his sweet Lord and Saviour, 
on the day of his resurrection, mesftiing the third day, or Easter Sunday following. The 
loss of sight was an awful warning, which wrought a great change in his temper and 

feneral behavior. Throughout life he was a man of blameless morals, and manifested a 
eep and rational sense of religion. In conversation he would frequently declare the 
pleasure he felt in setting the Scriptures to music, and how much contemplation of the 
i^any sublime passages in the Psalms had contributed to his edification ; and now that 
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he found himself near his end, these sentiments were improved into solid and rational 

}>iety^ attended with a calm and eyen temper of mind. For the last two or three years of 
lis life, he constantly attended divine service in his own parish church of St. George, 
Hanover Square, where his looks and gesticulations indicated the utmost fervor of 
unaffected devotion. He was buried in Westminster Abbey, the dean. Dr. Pearce, Bishop 
of Bochester, assisted by the choir, performing the funeral solemnity. Over the place of his 
interment is a monument, designed and executed by Boubilliac, representing him in full 
length, in an erect posture, with a music paper in his hand, inscribed, " I know that my Be- 
deemer liveth," with the notes to which these words are so admirably set in his " Messiah.'' 

HAYDN, FRANCIS JOSEPH, was bom in March, 1732, at Bohrau, a small town about 
fifteen leagues from Vienna. His father was a wheelwright, and his mother, before she 
married^as cook at the chateau of Count Harrach, a nobleman residing in the neighbor- 
hood. Haydn's father, besides his trade of wheelwright, was the parish sexton. He had 
a fine tenor voice, and liked music in general, but was particularly fond of the organ. 
Daring one of those excursions which are often undertaken by German artisans, being at 
Frankfort on the Maine, he learned to accompany himself a little on Uie harp; and on 
holydavs, after the service of the church, he always amused himself with this 'instrument 
while nis wife sang. Joseph's birth did not in the least change the peaceable habits of 
this family. The little concert was renewed every week, and the child, placing himself 
before his parents, with two pieces of wood in his hands, one for a violin, and the other 
for a bow, accompanied his mother's voice. Haydn, full of years, and covered with glory, 
has frequently called to mind the simple airs she sang, so deeply were these little melo- 
dies impressed on his musical soul. A schoolmaster ofHaimbui^, of the name of Rrank, 
and cousin to the wheelwright, came one Sunday to Bohrau, ana was present during the 
performance of one of these family trios ; when he noticed that the child, then not six 
years old, beat time with the utmost correctness and precision. Frank understood music, 
and begged his relations to allow him to take little Joseph back to Haimbure with him, 
and attend to his education. They accepted the proposition with delight, in the hopes of 

gtting Joseph more easil;^ into holy orders, if he should be made to understand music, 
e set off, therefore, for Haimburg, and had been only a few weeks at his cousin's house, 
when he found there two tambourines. By patience and repeated trials, he at length 
actually produced by means of this instrument, which has but two tones, a kind of tune 
which drew the attention of all those who visited at the school. 

Haydn produced, in the space of fifty years, five hundred and twenty-seven instrumental 
pompositions, without ever copying himself, unless intentionally. Leonardo da Vinci 
always carried about wilh him a little book, in which he sketched the singular faces he 
met with. In the same way Haydn also carefully noted down in a pocket book the ideas 
and passages which occured to him. When he was in a happy and cheerful mood, he 
would hasten to his little table, and write subjects for airs and minuets ; if he found him- 
self in a tender or melancholy mood, he would write themes for andantes and adamos ; 
thus afterwards, when composing, if he wanted any particular sort of passage, he ha3 re- 
course to his magazine. Haydn, however, never undertook a svmphony unless he felt 
himself (mite dl.'jposed for it. He had a diamond ring, which naa been given him by 
Frederic II., and he often confessed, that if he had forgotten to put this ring on before he 
sat down to his piano, he could not summon a single idea. 

It was in 1795 that Haydn, then sixtv-three years of age, undertook his great work of 
the " Creation ; " he labored at it two whole years. When any one hastenea him in the 
work, he replied with tranquillitVy " I am long aboutlt, for I wish it to last lone." 

Haydn's musical career finished with " The Four Seasons." Old age, and the labor 
which this work had cost him, exhausted his strength. ^ ** 1 have done," he said, some 
time after he had completed this oratorio ; ** my head is no longer what it has been. 
Formerly, ideas came to me unsought ; now I am obliged to seek them, and I am not 
p^ual to tinaJ* 
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War broke out between France and Austria : tbis intelligence troubled Haydn, and 
exhausted the remains of his sti'ength. He every moment inquired what news there was, 
went to his piano, and with a feeble voice sang, **^God save the Emperor." 

The French armies advanced rapidly, and on the night of the 10th of May, having 
reached Schonbrunn, about half a league distant from Haydn's little villa, they nred, the 
next morning, fifteen hundred cannon shot, only a hundred yards from his house, upon 
Vienna, that town so much beloved by him. He pictured it to himself destroyed by fire 
and sword. Four bombs then fell close to his house, when his two servants, with terror 
depicted in their countenances, ran to him ; the old man, by an effort, rose from his arm- 
chair, and with a dignified air, cried, " Why such alarm ? Know that where Haydn is, 
no evil can happen.'* But this exertion was beyond his strength ; a convulsive shivering 
prevented him from adding more, and he was unmediately conveyed to his bed. On the 
26th of May he was almost completely exhausted ; notwithstanding, he had his piano 
moved towsmis him, and sang three times, with as loud a voice as he could, " God save 
the Emperor." They were his last words. At his piano he became insepsible, and ex- 

Sired on the morning of the 31stj at the age of seventy-eight years and two months, 
[adame Kurtzbec^ had sent to . him, during the occupation of v ienua, to beg that he 
would suffer himself to be removed into the city ; but he could not be persuaded to quit 
his beloved retreat. Mozart's " Bequiem" was performed a few weeks afterwards, in honor 
of him, at the Scotch church. The same homage was rendered to his memory at Breslau, 
and at the Conservatory at Pans, and a hymn of Cherubini's composition was sung. The 
music is worthy of the great man it celebrated. 

JACKSON, WILLIAM, an eminent musical composer and a man of letters, was bom 
in 1730 at Exeter. He was placed as a pupil to Travers, organist of the cathedral. In 
1748, he removed to London, and passed two years under the tuition of John Travers, 
or^mist to the King's Chapel, and an eminent song composer. He then returned to his 
native place, where he settled for life, as a teacher, performer, and composer of musia 
His talents in musical composition were first made known in 1775, and it is by his vocal 
compositions that he has acquir^ the greatest reputation. In 1782, he published " Thirty 
Letters on various Subjects,'' two volumes small octavo. This miscellany contains many 
striking reflections upon men, manners, and opinions, sometimes singular and paradoxical, 
but generally lively and instructive. An attempt to revive the exploded doctrine of 
equivocal generation, and another to retrieve the poetical reputation of Quarles, are those 
in which the ingenious writer deviates from the common judgment. These letters were 
well received, and were republished in a third edition, with additions and corrections, in 
1795. Besides being the author of other literary works, Jackson published in 1791 a 
pamphlet entitled " Observations on the Present State of Music in London." This book 
was thought to betray some prejudice against the modem masters, and undue preference 
of those under whom the writer's musical taste was formed, intermixed, however, with 
valuable and judicious observations. To his other tastes, Jackson added that for paint- 
ing, in which art he was no mean proficient. He employed his pencil chiefly in land- 
scape, and by his study of strong and partial lights, produced striking effects. Jackson 
was a member of a very respectable literary society, ijistituted at Exeter in 1792, which 
published an octavo volume of their joint contributions in 1796. He was extremely well 
qualified for conversation, by extensive information, a turn for pleasantry, and a communi- 
cative and social disposition. He enjoyed a very select acquaintance, and was greatly 
respected by the principal persons 4n bos neighborhood. He died of an asthmatic com- 
plaint in 1803. 

JENKINS, JOHN, a native of Maidstone, in Kent, ahd bom in the year 15&2, was a 
celebrated composer of music for viols in the reigns of Charles I. and II. His composi- 
tions are chiefly fentasias in five and six parts, several of which have be«i greaXlj admired. 
He was also the author of many single songs, of which there are some specimens in Smith'f 
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^ Mufka AniimM ; " and he set to music some part of a poem written by Edwaid Benlowes, 
and entitled "Theophila, or Love's Sacrifice." He also composed "Twelve Sonatad for 
two Violins and a JBass, with a Thorough Bass for the Organ," which were printed in 
London, about the year 1660, and reprinted at Amsterdam, in 1664. These were ^e first 
compositions of the kind that had been published in England. 
John Jenkins was the author of the following Bound, which has long outlived him. 
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A boat, a bdat, to cross the fer-rj, 
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For we are go - ing to be mer-ry, 
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To laugh, and quaff, and drink good shcftry. 
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** John Jenkins, though jon\t CToesed the ferry^ 
"We yet do sing your round, so merry. 
We're glad we know you, Jenkins, very. 
We*re glad you were good-hearted, deary. 
That you could take lifers ills so cheery, 
And die in peace, when old and weary.** 

Hie died in the t«ar 1678, at the greiat age of leighty-six 5^6^ nid hah been spoken o^ 
by several musical writers in terms of great respect. Wood says of him, ** that ne was a 
little man with a great soul." 

• 

KING, M. P., an English composer, chiefly of vocal music, since the year 1790. Among 
his works are— Operas : " False Alarms," " Invisible Girl," " Matrimony," " One o'Clock," 
"Timour the Tartar," " Eight Songs and Cantata," Op. 2. Glees for three voices: "It 
was the nightingale," " Minstrels three, lady, are we," " O, could I flow like thee," " 0, 
whiter than the swan,'' " When shall we Aree meet again ? " "Who rides on tliat meteor 
of fire ? " Duets : " What virtue prompts," " Vows are' but breath," " Do not call it sin," 
"Say, beauteous tyrant," "By the roses of the spring," "Eagle Wings," "Hush, softly." 
He also publishea " A general Treatise on Music, particularly on Harmony or Thorough 
Bass, and its Application to Composition, written on a new Plan," ete. ; likeirise, several 
sonatas, rondos, ete., for the piano-forte. 

KELWAY, THOMAS. There are feV church composers of whose personal history so 
little is known, and yet whose works are in such constant use in English cathedrals, as 
those of Thomas Kelway, organist of Chichester in the early part of the last centurjr. Of 
Kelway's early life nothing certain is known ; he was probably a native of Chichester, and 
brought up in the choir of liiat cadiedral. That he' was a pupil of John Weldon, who 
also was lorn and bred in that ancient city, is rendered highly probable, not only by tradi- 
tionary evidence, but by the style of his compositions, which bear traces of a mind 
schooled under that sweet and elegant composer. Thomas. Kelway succeeded John Read- 
ing as organist of Chichester Cathedral in 1726, and held ithe situation twenty-threeyears, 
tiU his death, in 1749, which is supposed to have happened in the prime of life. He was 
succeeded in his office by Jc^ Capel, Kelway's grave-stone, after having been lost sight 
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of for nearly a century, was, a few years since, accidentally discovered ; it wa« found to 
be broken and much defaced, but has quite lately been restored, ahd set up in the south 
aisle of the cathedral. The inscription is as follows : " In memory of Thomas Kelway, 
organist of this cathedral 23 years, who died May ye 2l8t, 1749. My hope is in my Sa- 
viour Jesus Christ." 

Kelwjy's style of composition, though not, perhaps, the highest, is pleasing and original, 
and perfectly free from plagiarism. In the library of Chichester Cathe&al is a MS. 
volume containing scores of nearly all his compositions, probably collected and arranged 
by himsell The following list of them may not be unacceptable : 

6EBVICJES. 

1, A Morning and Evening Service, full, in F njajor ; 2. A Morning Service in EJ 
major ; 3. A Morning Service in C ; 4. An Evening Sorvico in A major ; 5. An Evening 
Service in A minor^ printed in Dr. Marshall's volume of Services ; C. An Evening Ser- 
vice in B minor, printed in Dr. Bimbault's volume of Services, and also by Dr. Marshall ; 
7. An Evening Service in G minor, for Sir F. Ousele/si BarL, volume of Services. 

▲NTHEUa. 

1. O praise the Lord, all ye heathen. ^ Full, 4 voices. 2. Kot unto us, O Lord, Full. 
3. Unto thee, O Lord. Full, with verse. Both these Anthems (No.-?. 2 and 3) are printed 
in a volume of Anthems, edited by Sir W. II. Copo, Bart. 4. Sing we merrily. Full, 
6, Sing unto God. 6. Thy way, O God. Verse. 7. The mighty God, Solo, bass, with 
chorus. 8. Blessed be the Lord God. Full. 9. Let the words of my mouth. Full^ with 
ve^e. 

LINLEY, THOMAS, a distin^iehed vocal composer, received the rudiments of his mu* 
sical education from Thomas Chillcott, organist to the abbey church at Bath; and it was 
completed afterwards by the celebrated Venetian, Paradies, a composer, whose twelve ad- 
mirable sonatas would have alone imniortalized him, had he written nothing else Linley 
^ was for many years the conductor of the oratorios and concerts, then regularly performed 
at Bath, and might with great truth be considered as having restored the music of Han-, 
del, and the performance of it, to the notice arid patronage of the public, as Garrick 
restored the plays of Shakspeare. Through his taste and ability as a manager, assisted 
greatly by the exquisite singing of his two eldest daughters, afterwards Mrs. Sheridan 
and Mrs. Tickell, music was cultivated generally at Bath and its vicinity, and concerts 
and oratorios were successfully performed not only there, but in the metropolis, beyond all 
former precedent since the death of the illustrious Handel himself. As a singing master 
and a composer, Linley possessed a taste and style peculiarly his own, but still modelled 
on the principles of that pure ?nelish school, which, however overshadowed at present 
by the loreign structure that has been opposed to it, can never be totally eclipsed while 
there are any feelings of nature and good sense remaining. Linley died at his residence 
in Southampton Street, Covent Garden, in 1795, and was buried in Wells Cathedral, in 
the same vault with his beloved daughteris, Mrs. Sheridan and Mrs. Tickell. A monu- 
ment was soon after erected to their memory, near the spot, by William Linley, Mr. Lin- 
ley's youngest son. 

LUTH ER, DR. MARTI fj. This celebrated reformer and professor was bom at Isleben, 
Saxony, November 10, 1483. His " Euiogium on Music" has been published by Dr. 
Forkel, in the second volume of his " History of Music." Luther also wrote several 
choral melodies. The following are the titles of some of those which he either composed 
entirely, or corrected;, these titles are taken from the "jyZicAten ciTies Organisten,^^ i. e., 
"The liuties of an Organist," by the Music Direct. Turk, p. 42. 1. "TFir glauben all an 
einen Oott, <Scc,^* 2. "Jeaaia dem Ptophden daaJ' 3. "Ein/este Burg ist unser OoU, &cJ' 
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4. '^ErKah vim Herr hei deincm Wart." 5. "Ea woU uns GoU arULdig mn." 6. "Ach Oott, 
wn Hvmmd suh dcarein!^ 7. ^^Es tat gewiasUch an der ZeiL" §. "IHea sind die heUgen tehn 
OeboL" 9."NunbUtmmrd^heagenQei8t:' 10, "Oelobet- aeistduJesu ChrisL" 11. "F<m» 
Himmel koch, da komm ich her" 12. "Komm, heUiger Oeisty Herxe Oott" 13. "JHfiftew vnr 
im Leben sind." 14. *^Qott der Voter wohn una bei" 15. "Voter unaer im Himmelreich" 
16. "Chriat, unaer Herr, zmn Jordan" The mosic of some of these works is, with much 
probabilitj, attributed to Luther, especially of the h^mn called "Daz Grosae glaubenf" 
No. 1 ; also of No. 2, "Jeaaia dean Propheten," conoermng which Johann Walther, in his 
epistle^ speaks with particular praise, especiallj as to the manner in which Luther has 
adapted the notes to the text. On tne other hand, the melodies, Nos. 7, 8, 9, 10, 11, 12. 
13, 14, were known long before Luther. To these ancient melodies may also h^ addea 
"Ein Kindelein ao losbelSh," "In duld Jubilo" "Christ fuhr gen Himmel," and "Eratanden 
ist der heilge" Luther preferred these beautiful melodies to all the translatione and 
adaptations from the Latin church. 

Three hundred years ago no difficulty was made in introducing the melodies of prb&ne 
songs in churches. This plainly appears froux Joh. Isaack's melody to "Inapruck, vsh muaa 
dich laaaeji," " Inspruck, I must leave thee,'' which afterwards became more known as a 
hymn, to the words, "0 Welt, ich muaa dich laaaen," and, after that, again became popular 
to the profane words, " Nun ruhen alle Wulder" From the baUetti of Gastoldi, "Viver 
lieto voglio," <&c, and "A lieta vita Amdr ci," &c., were also introduced into the church, 
with the text, "In dir tat Frevde" and "Jeau, iDoUat una weiaen," i. e., " In thee is joy," ana 
" O Jesus, wilt thou show me." The melody No. 16, "Chriat, unaer Herr" is not Luther's, 
but composed by Wolf Heinz, with whose name it was printed in 1544. We are also, 
-parhaps, indebted to Joh. Walther and Ludwig Senfl for many melodies in Luther's col- 
lection. Luther's psalm book was at first very small, and in 1524, contained only three 
sheets, which sheets were also printed separately. They together contained eight psalms, 
but with only three melodies. Of these are yet sung, in Oermany, No. 1, "Nunfreut eueL 
Hebe Chriaten," i. e., " Now, Christians, fill your hearts with joy," but much altered, ana 
"Eb tat dofi Heil uTia kommen her," i. e., " Salvation now is come to us." The meloay of 
the eleventh jpsalm, "Salvum me fac," &c., is likewise in the first edition of Luther, as the 
psalm is yet found in German choral books. The songs in that collection, "Ach Gott, von 
Himmel sieh," i. e., " O God, from heaven look ; " "Ea apricht der Unweiaen Mund wol,*** 
i. e., " The lips of fools will speak ; " and "Aua tiefer Noth achrei ich zu dir," i. e., " I call 
to thee in deep distress," must be sung to this same melody of the eleventh psalm. After 
Luther's first edition, the number of hymns increased yearly, because he not only wrote 
thirty more songs for the collection, but other divines aid the same. The first edition of 
the enlarged hymn book was edited bjr George Bhaw, Joh. Walther, and Bapst, in Leipedc. 
We shall now mention some later editions in the sixteenth century: "Geactnglmch Chriat' 
licher Psalmen und Kircheniieder D. Mart. I/uUheri und anderer frommer Christen, aUeaampt 
mit den Noten und ihren rechten Melodeyen, deagleichen ediche nnt 4 Stimmen kuenatlich ab- 
oeaetzt," Dresden, 1593. "Oeiatliche lAeder, mit einer neuen Vorrede, D. M. Luther," Nurem- 
berg, 1558. "Auaerleaem^e Paaimen und Gei^iche Lieder," Pommem, 1593. "TeiUaiJie Paahnen 
und Geaangbuch D. I/utheri mit 4 Stimmen componirt, und auj den oblichen Choral gerichtet," 
Eisleben, 1598. Luther was equally fond of figurate descant, which he endeavored also 
to promote in the church. This appears from a printed collection of motets, with a pre- 
face, by him, which well deserves to be made public in some musical periodical work. The 
title is, "Symphonias jucundce 4 vocum, aeu Motettas 52. cum prc^aiione Mart. Lutheri," Wit- 
tenberg, 1538. In the fourth year of the "Leipz. Mua. Zeit.," page 497, is to be found an 
arrangement of Luther's interesting thoughts on- music and science in general ; also, his 
remarkable letter to Ludw. Senfl, translated from the Latin into Grerman. See Mua. Zeit. 
An. 12, p. 35. 

MENDELSSOHN, BARTHOLDY FELIX^was the son of a rich merchant and banker 
at Hamburg, and was bom in that city on the 3d of February, 1809. Besides being thus 
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h^mrMy plAoed^ ^t^tiiicMittdelsitilm entoreli npmi the breathing irodd cikanledii^t]* 
areola of aaoestral leo^wB. He was the gnuHlMm of Moses MendeksBiyi, a li^^of 
phiioBO|^7 and sdence, aft w^l as one of the most brilliant exponents <rf Jewish litefft- 
ture, whose name, moreover, is connected with music by more than one ssthetical disquisi- 
tion in the course of his profound and varied wcvks ; among which, if we reooUeot^ is to 
be found a treatise oti ^' equal temperament.*' 

The early development of the musical iaeulty in the voong Felix Menddssohn foroeb 
him into a comparison with the precocious Mozart ; but nis more fortunate position saved 
him from the many evils resulting frcnn the premature drudgery of public display. 

His enrMest musical instructor was the natural guardian of his in&ncv — ^ms mother; 
and on his father removing to Berlin, when Felix was but four years olo, the child was 
placed under the musical tuition of another lady, Madame Bigot, to whose enlightened and 
affectionate care Mehdelssolm was always proud to own his obligation. At this period he 
was frequently accompanied by the witcheries of Baillot's violin. In tracing the progress 
of hiH perfect and well-conducted musical education, due weight should be allowed to 
these &v6ring ckcnmstanoefi, fix>m which the future composer, no doubt, derived much of 
the &ultlel9s e^^ression, the tenderness, and~ the playml gaiety with which his works 
overflow. 

At the ag^ of eight years he was esteemed amongst his Mends a minute prodigy-^-and 
not wi^out rea^n. He could then play at sight the most intricate scores of Bacm, ancL 
without preme<iitatidn, transpose Cramer's exercises into all sorts of keys. He alsoevmcea 
a wond€^fnl ^ulty in extemporizing upon a given theme. At this period he was put 
under the <iare of the severe and metnodical &lter, the contrapuntist^ while his practiee 
on the pian^ waft directed by the romcuitic Louis Berger, whose enthusiastic nature set its 
stamp upon the suftceptible heart of the incipient musician. 

Before his father would allow him to devote himself to music as his profession, he took 
hiEi) to Paris to consult the then aeed Cherubini. The ordeal proposed by that consummate 
musician to test Uie proficiency of the aspirant, was the composition of a ** KyrU " for chorus 
and full orohefttra, wbieh was accomplished to the perfect satisfaction of the renowned 
judge. This decision it was which gave to the world its future Mendelssohn. Animated 
by this encouragement, he resumed his studies under his former esteemed, masters, and 
successively pn^uced the works from Op. 5 to Op. 12 ; besides several quartets, and an 
octet. About this period he made the acquaintance of Moscheles ; and as early as 1827, 
was performed in public that charming production of his pen — " The Midsummer Kight's 
Dream," {Der SdrnmernachUtraum.) 

In 1846, he completed^ and, on the 26th of August, himself conducted, at the Birming- 
ham Festival, the oratono of *^ Elijah ; " the reception of which left his warmest admirera 
nothing to desire. 

But it was in the decrees of that unsearchable Providence which often only shows Ua 

the highly gifted, > 

" ' To mock our fond pnranits, 
And teach our humbled hopes that life is yain/* 

that this star, the cynosure of all observers, should stoop to the horizon before it had 
reeu:hed its culminating point. During his last visit to ffngland, the keen eye of anxious 
friendship might trace the secret ravages which the ethereal spirit within had made wpaa 
his delicately organized frame. He was for the most mrt invisible to the innumerable 
friendly inquirers whom his celebrity brought about nim, at No. 4 Hobart Place, Eaton 
Square, where he had fixed his temporary residence. So numerous, indeed, were the calls 
made upon him, that his old and faithful servant, in answer to an inquiry, exclaimed : 
" Aoh I me almost run down — dere be so many visitors." 

The honors which were accumulated upon mm were oppressive to the constant sense Of 
fatigue which possessed him. To a young friend, who begged him to play after the tri- 
ulnphant conclusion of the j^rmingham F^ival, ne replied mournfully — even with tears 
—-in expressive but imperfect English, that he eould not play — " write and practise too 
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noAf h/^'taaAantdi '* aoistreagth— oionbt plaj : ** and placing his attcnoatod hand unon 
hi« paleiBMhMidy McoUimiBg, ** O^ my head 1 my head 1 " he looked up to heaven, whither 
he was fart hastenii^. The abiding shadow of the unseen world was settling upon him. 

In 1837, he had accepted the post of director of the concerts at Leipsic In this city 
he oontiaued to reside till his death, which happened on the 6th of November, 1847. 

Thus, at the age of tiiirtv-eight, died this great and accomplished man. In the early 
IMfied of his decease, Menaelssoim strikingly resembles Mozart, who died in his thirty- 
aijcth year. Of Mosart^ it cannot be said &at he died prematurely. HIb faculty was de- 
veloped with amaiing rapidity ; aad, from the very early age at which he bqgan to hold 
a place in pubUe estimation, his artistio life was by no means short Although a painful 
Mikprehen«M[i to the contrary embittered his last days, yet he lived long enough for fame. 
Not 80 with Mendelssc^m. However extended his mortal span might have l^n, his fine 
talent would have continued, ii^ all probability, to unfold and discover fresh b^uties as 
kme as his Batumi faculties wan perfect* He died in the period of full promise, withered 
in ue spring-time of his genius^ 

MORLEY, THOMAS, a pupil of Bird^ bachelor of music, and one of the gentlemen of 
Queen Elisabeth's chapel, aequired more oelebritv by his treatise entitled *^A plaine and 
ease» Introduction to Practical Musieke," than by his performance or compositionfl, though 
eminent for both. His melodies, however, are rather more flowing and polished than 
those of the old authors, on whose prtoper^ his memory, perhaps imperceptibly, had 
teteiied ; but, besides these, it is evident that he sometimes condescended to use the same 
materiah as his (Sentemperaries, and to interweave the favorite passages of the times into 
his workS) of which the* following is a chronological list : ** Can^nets, or little short 
Sonffs, for three voioe^" 1593 ; '' Madrigals for four voices," 1594 ; " Ballets, or' Fa-las, 
ior five voioels" 1595 ; " Madritfak fcnr five voices," 1595 ; ** Canzonets, or short Airs, for 
fiVieand six voices," 1595. Of the following publications he was little more than the 
editor : " Madri^|als for fiv^ toices^ collected out of the best Italian Authors," 1598 ; ** The 
Triumphs of Qnana, to five and fox voices, composed by divers several Authors. Newlv 
published by Thomas Morlev, Bachelor of Musicke, and Grentleman of her Majest^p^s 
Aonourable GhM»ell, 1601." These madrigals^ in number twenty-four, of which the music 
of the thirteeiitn and twenty-fourth was composed by Morley, were written, set, and pub- 
lished in honor of Queen Elizabeth, who is ngured under the name of Oriana. Morley 
is supposed to have died about the year 1604 

MOZART, JOHANN CHRYSOSTOMUS WOLFGANG GOTTLIEB, was bom at 

Sidzburg, on the 27th of January, 1756. His father having in an unusual manner influenced 
the destmv of his son, and both unfolded and modified his genius, we think it necessary, in 
the first plaQe, to give a short account of his career. Leopold Mozart was the son of a 
bookbinaer at Augsburg; he studied at Salzburg, and, in 1762, was admitted as one of 
the musicians of the Pnnce-Archbishc^ of Salemirg, and was also nominated sub-director 
of the chapel of that prince. The duties of his station leaving him much leisure, he 
gave lessons on the violin and in muncal composition ; he als6 publi^ed an instruction 
booic for the violin, which met with great success. He married Anna Maria Pertl ; and 
it has been remarked by man^ as a singular circumstance, that this couple, who gave 
birtii to an artist so happily endowed wim the genius of harmony, were univerRally re- 
marked in Salzburg on account of their extifeme beauty. Of seven children, the fruits 
of this union, two only survived, — a girl, named Mary Anne, and a son, the subject of 
oUr pi^BSent memoir. 

Tnis son had scarcely attained the age of three years when his fiither began to instruct 
his sister, then about seven years of age, on the harpsichord. From that period young 
Mozart began to display his astonishing abilities for music. His greatest delight was to 
endeavor to find out thirds on the harpsidiOrd, and nothing comd equal his pleasure 
when he discovered that harmomdus eoaoocd. Arrived «t the a^ of four, he had learned. 
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almost voluntarily, to play several minaets and other pieces of music on the hu^chord. 
To learn a minuet he required rather more than half an hour, and scarcely double that 
time for a much longer piece ; after which he would perform them with the greatest 
accuracy, and perfectly in time. 

When he had attained t)ie age of six years, all Mozart's family, consisting of his f&ther, 
mother, sister, and himself, removed to Munich. 

The death of this great genius took place on the 5th of December, 1792, when he had 
not attained his thirty-sixth year. Indefatigable to the last, he produced in the conclud- 
ing few months of his life his three chefs-d^ceuvrey **Die Zauberflote,^* or "Magic Flute," 
**Clemenzadi TVto," and a ** Requiem j" which he had scarcely time to finish. 

One day when Mozart was plunged into a profound revery, he heard a carriage stop at 
his door. A stranger was announced, who begged to speak to him ; a middle-aged man, 
well dressed, and of a noble and imposing appearance, was then shown in. " I am com- 
missioned, sir," said he, addressing Mozart, " by a pei'son of rank, to call on you." 
" Who is that person ? " interrupted Mozart. " He does not choose to be known," replied 
the stranger. " Very well ; what does he wish ? " " He has just lost a friend wh^ was . 
very dear to him, and whose memory he must eternally cherish ; and intending to cele- 
brate her death by a solemn service every year, wishes you to compose a Requiem for the 
occasion." Mozart was much struck at tne grave manner and tone of voice in which 
this address was pronounced, and with the mystery which appeared to envelop this 
adventure. He promised to compose the Requiem. The unknown continued : " Exert 
all your genius in this work ; you will labor for a connoisseur in music." "'So much the 
fetter." "How long will you recjuire to do it?" "A month." "Very Well; I will 
return in a month. How much will you charge for the work V* "A hundred ducats." 
The unknown counted them immediately on the table, and disappeared.. 

Mozart remained plunged for some moments in profound reflection; then suddenly 
demanded a pen, ink, and paper, an^, notwithstandmg the remonstrances of his wife, 
began to write. This rage for combing continued several days ; he wrote almost the 
whole day and night, with increasing ardor as he advanced ; but his health, already 
feeble, could not lon^ support this enthusiasm^, and one morning he fell -senseless on the 
floor, which' obliged him for a time to suspend his labors. Two or three days after, his 
wife endeavoring to divert his attention from the melancholy ideas which possess^ it, 
he replied quickly, " I am persuaded that I am composing this Requiem for myself; it 
will do for my funeral service." Nothing could dispel this idea from his mind. 

As he continued his work, he felt his strength diminishing frx>m dav to day, whilst his 
score advanced slowly. The month he had requested having expired, the stranger one 
day suddenly reappeared. " I . have found it impossible," said Mozart, "'to keep my 
word." " It is of no consequence," replied the stranger. " How much more time do 
you require ? " "A month. The work has become more interesting than I imagined, 
and I have extended it to a much greater length than I ha^ at first intended." " In 
that case it is right to augment the price ; here are fifty ducats more." " Sir," said 
Mozart, more astonished \han ever, "who are you, then?" "That has nothing to do 
with the subject ; I shall return within the month." Mozart immediately called one of 
his servants, and desired him to follow this extraordinary man, and find out who he Was ; 
but the awkward servant returned, saying he could not trace his steps. 

Poor Mozart now took it into his head that the unknown was not a being of this world, 
and that he had been sent to warn him of his approaching end. He applied with greater 
diligence than ever to his Requiem, which he looked upon as the most lasting monument 
of his genius. During this labor, he frequently fell into alarming fainting fits. At 
length the work was finished before the month was quite expired. The unknown returned 
at me stated time, and claimed the Requiem, Mozart tvas no mare ! 

PARRY, JOHN, was bom at Denbigh, in North Wales, in tKe year 1776. He.eave 
very early proofs of his genius for music by making a fife of a piece of cane, and without 
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the least tnidon, learning to play all the popular aira of the daj. A dandng master who re- 
sided near him tanght mm the notes, and their .value in time, &c ; he also gave him a few 
lessons on the clarinet^ so as to enable him to accompany the church singers in common 
psahn tunes. Pany has {published upwards of three hundred compositions and arrange- 
ments, and several dramatic nieces. The followine are among his more favorite publica- 
tions. Arranged and adaptea : " Two Volumes of Welsh Melodies, with English words ; '' 
"Two Volumes of Scottish Melodies;" " Two Volumes of Catches and Glees;" "Two 
Volumes of Minstrel Songs for the Flute;" "One ditto, called the Corydon;" "One 
ditto ditto, the Sapphonian, for the Violin ; " " The Opera of Ivanhoe for the Voice and 
P. F." O^ginal Compositions: "High Notions," a farce in two acts; "Two Wives," a 
£urce in one act; "Helpless Animals," a farce in one act; "Fair Cheating," a farce in 
two acta, written and composed by Parry; "Harlequin Hoax," two acts. A number of 
duets and glees ; also the following songs : " The Feasant Boy ; " " The Minstrel Boy ; " 
"Ap Shenkin; " " Love's a Tyrant j^' " Sweet Home ; " « LitUe Mary of the Dee -^ " The 
voice of her I love;" "Beauty in Tears;*' "Orance Boven;" "Arthur the brave;" 
" England and her brave Allies ; " " Farewell, my cnarming maid ; " " Take a bumper 
and trv;" "Adieu to the Cottage;" "The Sailor's Home;" "National Blunders;" 
* Fly, fly away : " " I never will deceive thee ; " " O, bring me a bowl ; " " Poor Dickv ; " 
"Mister Goose;" "Still Til think of thee ;"" The Banner of Battle ; " "The maid I 
love so well ; " "Taste pleasure while you mav ; " "As down the vale of life I glide ; " 
"The Grotto;" "The last word;" "Take a 'hint;" "Woman's smile;" "Donald is 
now no more ; " " I dinna care to tell ; " " Smile again, my bpnnie lassie ; " and a vast 
numb^ of oUiers. Several pieces for the harp, twelve familiar rondos for the piano* 
forte, also popular airs with variations for the piano-forte, and a number of detached pieces. 
A long list of music for the double and single flageolet, flute, violin, ^., &c, ; also books 
of instruction for several instruments, and mimy volumes of militaiy music^ particularly 
" Two Sets of Welsh Airs," and the .£olian harmonies, consisting of selections from the 
works of eminent authors, arranged for wind instruments. 

PLEY^L, IGNAZ, was bom near Vienna, in 1767, and was until the age of twenty a 
favorite pupil of Haydn. In 1777 he was appointed chapel master to the Count Erdudy, 
but his eagerness to visit Italy did not^allow him to remain long in that position ; the 
count at first opposed, but furnished him the means,- and he set out for Naples. He had 
already composed his first set of quatuors, which were admired for their graceful melody 
and individualitv of manner. But. strangely enough, Haydn had taught him nothing 
about the laws of rhythm. Arrived in Italy, Pleyel became acquainted with all the dis- 
tinguished artists there from that time forward. Cimarosa^ Guglielmi, Paisiello became 
his friends; and his taste was formed bv hearing singers like Marchesi at Milan, 
Guadagni at Padua, the Gabrielli, Pacchiarotti, and many others. He heard and 
admired Nardini, Pugnani, and many more who were the glory of Italy. Although his 
talent led him to instrumental music, yet he had a desire to^ try his powers upon the 
stage, and he composed for the grand theatre at Naples the opera " Ifig&nia** which was 
successful. Betumin^ to Germany in 1781, Pleyel remained there a short time, and 
theA made a shorter journey to Italy. In 1783 ne became adjunct chapel-master with 
the old Bichter to the Cathedral of Strasburg. 

With the proceeds of his London engagement (£200) and some other savings, he was 
able to buy an estate near Strasburg, where he succeeded Bichter as first chapel-master 
of the cathedral ; but the revolution threw him out of this employment, and he retired to 
his estate. Even there he was not undisturbed. His place was classed as arittocratic ; 
seven times he was denounced in the year 1793, and he only escaped death by flight. 
Ketuming to see his family he was arrested in the middle of the night, and conducted 
before the municpal officers of Strasburg. Interrogated about his opinions, he declared 
himself a citizen ; but th^ required in proof of his sincerity, that he should write the 
music to a sort of drama K>r the anniversary of the 10th of August. He was allowed to 
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do it in his own house, under guard of two gensdarmes and the poet (a SeptemhrUevr) who 
had written the text, and gave him instructicms. After an uninterrupted toil of seven 
days and nights^ the work was finished, and the author returned tbStrasburg to direct the 
execution. In it he had employed sev^i bells« on the seven tones of the gamut. These 
bells had been taken from various churches and hung in the cupola of the cathedral. The 
first sound which they uttered^ and which was a perfect chord, produced such an extraoiv 
dinary efiect, that Pleyel famted. The inhabitants of Strasburg have preserved liie 
memory of this fine work, and the score is still pr^rved in the family of flie composer. 
Disgusted bjr this experience of provincial life, JPleyel sold his property and removed 
with his family to Paris in 1795. The continually ^owin^ success of his music suggested 
to him the idea of becoming his own publisher, and securing to himself the profits made 
upon it by the music dealers. He established a music store, to which he afterwards 
added the manufacture of pianos. These establishments prospered, but the care which 
they required insensibly turned Pleyel off from composition, so that long before lus death 
he ceased to write. At the most, he produced twelve quatuors, which were never pub- 
lished, but which Dussek, Onslow, and others pronounced superior to his earlier ones. 
After a career so laborious, Pleyel retired at last To an estate far fi-om Paris, and 

fave himself up to his agricultural tastes. He was living happy when the revolution of 
uly troubled his old age with fears about his property. His health was already feeble; 
his maladies increased, and after three months of continual suffering he died, on the 14lli 
of November, 1831, at the age of seventy-four years. He had married in 1788, and had 
several children, most of whom died young. 

PUCCITA, VINCENZO, an~ eminent Italian dramatic composer, was borki at Bome. 
in 1778, resided some years in England durinja^ the latter part of the last century, and 
composed .several operas, the most popular of which was entitled " La Vestale" The tides 
of some of his other operas were " ^oadiceay" " Ariatodenw" " La Geneivra de Scozia/* " Le 
ireSidtaTie;* "1 VilUggiatari Bizarri," « La Caccia di Enrico /F.," and " Adolf o e Clara:' 
The music of Puccita contains many beauties, and seems to be extraordinarily over- 
looked. Puccita also wrote, in 1802, an opera bufi& for Milan, entitled " 11 PuntigHoJ* 
It was completely successful. 

STEVENS, R. J. S. This celebrated composer of part songs was organist of the 
Charter House and of the Temple ; also Grresham professor of music. He published a 
very beautiful selection of sacred musfc in three volumes folio. Amongst his glees, the 
following are the most admired: "Sigh no more, ladies,'^ five voices; "Ye spotted 
snakes,'* four voices ; " It was a lover and his lass," five voices ; " O mistress mine," five 
voices; and, "See what horrid tempests," four voiqes. His compositions appeared 
chiefly between the years 1795 and 1805. 

STEVENSON, SIR JOHN. A native of Ireland. He was bom about the year 
1772, and received his earliest musical instructions under Dr. Murphy, in the Cathedral 
Church of St. Patrick, Dublin. In this situation he first acquired that taste, both for 
secular and sacred music, which he cultivated with so much success. Whilst he con- 
tinued in Ireland, the musical afterpieces of the "Son-in-Law" and "Agreeable Sur- 
prise," being the property of the manager of the Haymarket Theatre, in London, and 
the original music not having been published^ he was requested to reset them, for the 
purpose of their being played in Dublin ; and m tiiis city they were performed with his 
music. Besides these he composed for the Irish stage the operas of " The Contract " 
and " Love in a Blaze," the former written by Dr. Holton, and the latter hy Mrs. Atkin- 
son. It is stated that the degree of doctor of music was conferred upon him under cir- 
cumstances which greatly redound to his credit ; and that he received from the Hiber- 
nian Catch Club a massive and elegant silver cup in testimony of their estimation of his 
talents, and in consideration of the many delightful compositions which he had contrib- 
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uted to the entertainment of the clah and the honor of the country. Sir John Steven- 
son's compositions are principally Tocal. Several of his glees and duets have ohtained 
ffreat celebrity. He nas also published some church music. His most popular work, 
however, is his arrangement of the Irish Melodies to the poetry of Moore. The follow- 
ing are amongst the more admired publication? of Sir J[oha Stevfinvon : — 

Glees : " Ajnd will he not come agiain ? ^* " Allen a Dale," three voices ; " Alice Brand," 
three voices ; ^' Doubt thou the stars are fire ; " *\ Come, let us play," madrigal, three 
voices ; " Fairy Glee ; " " Hail to the mighty power of song," charter glee ; " Kfiise the 
sopg; " '^ He is gpn,e on the mo.untaiji ; " S^ our oars with feathered sprav,'' boat glee ; 
*' 0, stav, sweet &ir," etc. Duets ; " Tell me where is Fwcy bred ; " ** Thoee laughing 
eyes ; " .Sweet stream, if e'er thy limpid flow ; " " Valentine's Day," etc. Songs : " Cheer- 
rol as the bird of May;" "Cypress Wreath;" " Dearest girl, I soon must leave thee;" 
" Doubt not. sweet maid ; " " Fairest, awake ; " ** Farewell, my hpp ; " " Harper's Son, in 
Rokeby ; " Remember your vows ; " " To the brook and the willow ; " " Come, take the 
iiaxp ; " " Dear Fanny ; " '' Does tibe harp of Bpsa slumber ? " " Gk>, sweet enchantnefls ; " 
^'I am wearing away;" "Msddof Maruvale ; '^ ^' 6, turn away those moumM ^eii;" 
^Waters of File," etc. "Symphonies and Accompaniments to the Irish Melodies," 
eight parts, words by T. Moove, Fsq^ '-' Symphonies and Acconmaniments to popular 
National Airs," words byT. MQOre,£sq. ; some of the "Series of Sacred Songs, Duets, 
and Trios," words by T. Moore, £sg.; and "Handel's Swings, axraQg^d idth % 
fQrte Accompaniment." 
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